INDEX TO VOLUME 19 


Compiled by Jim Farrington 


Personal names are identified as author of composer a, compiler c, editor e, performer 
p, reviewer r, or subject s. Subject entried (e.g., Jazz) are interfiled. Titles of American 
Music articles are inquotation mark; titles of books and records are italicized. Record- 
ings are differentiated by the abbreviation rec. 


Alice Tully (Fuller, a; Benser, r) 4:471-73 

Analysing Musical Multimedia, (Cook, a; 
Vernallis, r) 4:480-85 

Asian-American music, 4:365-465 

Avant-Garde, 2:168-189 

“Banjos, Biopics, and the Compilation 
Scores: The Movies Go Country,” 
(Brackett, a) 3:247-90 

Baur, Steven, a. “Music, Morals, and So- 
cial Management: Mendelssohn in 
Post-Civil War America,” 1:64—130 

Bean, Annemarie, James V. Hatch, and 
Brooks McNamara, e. Inside the Min- 
strel Mask: Readings in Nineteenth-Cen- 
tury Blackface Minstrelsy (Dougan, r) 
3:360-63 

Behind the Burnt Cork Mask: Early Black- 
face Minstrelsy and the Antebellum 
American Popular Culture (Mahar, a; 
Dougan, r) 3:360-63 

Benser, Caroline Cepin, r 4:471-73 

Berg, Wesley and Suzanne Gross, a. 
“Singing It ‘Our Way’: Pennsylvania- 
German Mennonite Notenbiichlein 
(1780-1835),” 2:190-209 

Berlin, Edward, r 4:474—76 

“Between the Notes: Finding Asian 
America in Popular Music,” (Wang, a) 
4:439-65 

Bitter Music (Partch, a; Holm-Hudson, r) 
4:469-71 

Block, Geoffrey, r 4:476-80 

Boston, 1:1-130 

Brackett, David, a. “Banjos, Biopics, and 
the Compilation Scores: The Movies 
Go Country,” 3:247-90 

California, 4:385-416 

Chadwick, George Wakefield, s 1:51-63 

Chamber music, 3:340-59 

Chaos, 2:210-46 

“Charles Ives, Cowboys, and Indians: 
Aspects of the ‘Other Side of Pioneer- 
ing’,” (Von Glahn, a) 3:291-314 


American Music Winter 2001 


Cook, Nicholas, a. Analysing Musical 
Multimedia, (Vernallis, r) 4:480-85 

Country music, 3:247-90 

Dougan, John, r 3:360-63 

“Dvorak and Boston,” (Horowitz, a)1: 3-17 

Dvorak, Antonin, s 1: 3-17 

Film music, 3:315-39; 3:247-90 

“Finding an Asian American Audience: 
The Problem of Listening,” (Wong, a) 
4:365-84 

“From Hiawatha to Wa-Wan: Musical 
Boston and the Uses of Native Ameri- 
can Lore,” (Pisani, a) 1:39-50 

Fuller, Albert, a. Alice Tully: An Intimate 
Portrait, (Benser, r) 4:471-73 

Gardner, Kara Anne, r 4:466-68 

Gershwin, George, s 4:476-80 

The Gershwin Style (Schneider, e; Block, r) 
4:476-80 

Gross, Suzanne, and Wesley Berg, a. 
“Singing It ‘Our Way’: Pennsylvania- 
German Mennonite Notenbiichlein 
(1780-1835),” 2:190-209 

Hale, Philip, a. “Program Note [for 
Dvorak’s New World Symphony, 1910], 
1:12-17 

Harris, Roy, s 2:131-67 

“Hearing Chaos,” (Lochhead, a) 2:210-46 

“Higginson and Chadwick: Non-Brah- 
mins in Boston,” (Ledbetter, a) 1:51-63 

Higginson, Henry Lee, s 1:51-63 

Holm-Hudson, Kevin, r 4:469-71 

Horowitz, Joseph, a. “Dvorak and Bos- 
ton,” 1:3-17 

Horowitz, Joseph, a. “Reclaiming the 
Past: Musical Boston Reconsidered,” 
1:18-38 

Inside the Minstrel Mask: Readings in Nine- 
teenth-Century Blackface Minstrelsy 
(Bean, Hatch, and McNamara, e; Dou- 
gan, r) 3:360-63 

Ives, Charles, s 3:291-314 

Jasen, David A. and Gene Jones, a. That 


© 2001 by the Board of Trustees of the University of Illinois 


| 


INDEX TO VOLUME 19 


Compiled by Jim Farrington 


Personal names are identified as author of composer a, compiler c, editor e, performer 
p, reviewer r, or subject s. Subject entried (e.g., Jazz) are interfiled. Titles of American 
Music articles are inquotation mark; titles of books and records are italicized. Record- 
ings are differentiated by the abbreviation rec. 


Alice Tully (Fuller, a; Benser, r) 4:471-73 

Analysing Musical Multimedia, (Cook, a; 
Vernallis, r) 4:480-85 

Asian-American music, 4:365-465 

Avant-Garde, 2:168-189 

“Banjos, Biopics, and the Compilation 
Scores: The Movies Go Country,” 
(Brackett, a) 3:247-90 

Baur, Steven, a. “Music, Morals, and So- 
cial Management: Mendelssohn in 
Post-Civil War America,” 1:64—130 

Bean, Annemarie, James V. Hatch, and 
Brooks McNamara, e. Inside the Min- 
strel Mask: Readings in Nineteenth-Cen- 
tury Blackface Minstrelsy (Dougan, r) 
3:360-63 

Behind the Burnt Cork Mask: Early Black- 
face Minstrelsy and the Antebellum 
American Popular Culture (Mahar, a; 
Dougan, r) 3:360-63 

Benser, Caroline Cepin, r 4:471-73 

Berg, Wesley and Suzanne Gross, a. 
“Singing It ‘Our Way’: Pennsylvania- 
German Mennonite Notenbiichlein 
(1780-1835),” 2:190-209 

Berlin, Edward, r 4:474—76 

“Between the Notes: Finding Asian 
America in Popular Music,” (Wang, a) 
4:439-65 

Bitter Music (Partch, a; Holm-Hudson, r) 
4:469-71 

Block, Geoffrey, r 4:476-80 

Boston, 1:1-130 

Brackett, David, a. “Banjos, Biopics, and 
the Compilation Scores: The Movies 
Go Country,” 3:247-90 

California, 4:385-416 

Chadwick, George Wakefield, s 1:51-63 

Chamber music, 3:340-59 

Chaos, 2:210-46 

“Charles Ives, Cowboys, and Indians: 
Aspects of the ‘Other Side of Pioneer- 
ing’,” (Von Glahn, a) 3:291-314 


American Music Winter 2001 


Cook, Nicholas, a. Analysing Musical 
Multimedia, (Vernallis, r) 4:480-85 

Country music, 3:247-90 

Dougan, John, r 3:360-63 

“Dvorak and Boston,” (Horowitz, a)1: 3-17 

Dvorak, Antonin, s 1: 3-17 

Film music, 3:315-39; 3:247-90 

“Finding an Asian American Audience: 
The Problem of Listening,” (Wong, a) 
4:365-84 

“From Hiawatha to Wa-Wan: Musical 
Boston and the Uses of Native Ameri- 
can Lore,” (Pisani, a) 1:39-50 

Fuller, Albert, a. Alice Tully: An Intimate 
Portrait, (Benser, r) 4:471-73 

Gardner, Kara Anne, r 4:466-68 

Gershwin, George, s 4:476-80 

The Gershwin Style (Schneider, e; Block, r) 
4:476-80 

Gross, Suzanne, and Wesley Berg, a. 
“Singing It ‘Our Way’: Pennsylvania- 
German Mennonite Notenbiichlein 
(1780-1835),” 2:190-209 

Hale, Philip, a. “Program Note [for 
Dvorak’s New World Symphony, 1910], 
1:12-17 

Harris, Roy, s 2:131-67 

“Hearing Chaos,” (Lochhead, a) 2:210-46 

“Higginson and Chadwick: Non-Brah- 
mins in Boston,” (Ledbetter, a) 1:51-63 

Higginson, Henry Lee, s 1:51-63 

Holm-Hudson, Kevin, r 4:469-71 

Horowitz, Joseph, a. “Dvorak and Bos- 
ton,” 1:3-17 

Horowitz, Joseph, a. “Reclaiming the 
Past: Musical Boston Reconsidered,” 
1:18-38 

Inside the Minstrel Mask: Readings in Nine- 
teenth-Century Blackface Minstrelsy 
(Bean, Hatch, and McNamara, e; Dou- 
gan, r) 3:360-63 

Ives, Charles, s 3:291-314 

Jasen, David A. and Gene Jones, a. That 


© 2001 by the Board of Trustees of the University of Illinois 


| 


Index to Volume 19 


American Rag: The Story of Ragtime from 
Coast to Coast, (Berlin, r) 4:474-76 

Jenkins, Jennifer R., a. “Say It with Fire- 
crackers”: Defining the ‘War Musical’ 
of the 1940s,” 3:315-39 

Jones, Gene and David A. Jasen, a. That 
American Rag: The Story of Ragtime from 
Coast to Coast, (Berlin, r) 4:474-76 

Ledbetter, Steven, a. “Higginson and 
Chadwick: Non-Brahmins in Boston,” 
1:51-63 

Levy, Beth, a. “The White Hope of 
American Music’”: or, How Roy Har- 
ris Became Western,” 2:131-67 

Lhamon, Jr., W. T., a. Raising Cain: Black- 
face Performance from Jim Crow to Hip 
Hop (Dougan, r) 3:360-63 

Lochhead, Judy, a. “Hearing Chaos,” 
2:210-46 

Mahar, William J., a. Behind the Burnt 
Cork Mask: Early Blackface Minstrelsy 
and the Antebellum American Popular 
Culture (Dougan, r) 3:360-63 

Media, s 4:480-85 

Mendelssohn, Felix, s 1:64-130 

Mennonite music, 2:190-209 

Minstrelsy, 3:360-63 

“Music, Morals, and Social Management: 

, Mendelssohn in Post-Civil War Ameri- 
ca,” (Baur, a) 1:64-130 

“Musical Boston Reconsidered: A Sym- 
posium with Documents,” 1:1-130 

Musicals, 3:315-39 

Native American music, 1:39-50 

“Orientalism and the Music of Asian Im- 
migrant Communities in California, 
1924-1945,” (Yang, a) 4:385-416 

Partch, Harry, a. Bitter Music: Collected 
Journals, Essays, Introductions, and Li- 
brettos, (Holm-Hudson, r) 4:469-71 

Pennsylvania-German Mennonite music, 
2:190-209 

Pisani, Michael V., a. “From Hiawatha to 
Wa-Wan: Musical Boston and the Uses 
of Native American Lore,” 1:39-50 

Popular music, 4:439-65 

Prepare for Saints (Watson, a; Gardner, r) 
4:466-68 

Ragtime, 4:474-76 

Raising Cain: Blackface Performance from 
Jim Crow to Hip Hop (Lhamon, Jr., a; 
Dougan, r) 3:360-63 

“Reclaiming the Past: Musical Boston 
Reconsidered,” (Horowitz, a) 1:18-38 


487 


“Say It with Firecrackers’: Defining the 
‘War Musical’ of the 1940s,” (Jenkins, 
a) 3:315-39 

Schneider, Wayne, e. The Gershwin Style: 
New Looks at the Music of George Gersh- 
win, (Block, r) 4:476-80 

“She's Really Become Japanese Now!’: 
Taiko Drumming and Asian American 
Identifications,” (Yoon, a) 4:417-38 

“Singing It ‘Our Way’: Pennsylvania- 
German Mennonite Notenbitichlein 
(1780-1835),” (Gross and Berg, a) 
2:190-209 

Small, Christopher, a. “Why Doesn’t the 
Whole World Love Chamber Music?” 
3:340-59 

Stein, Gertrude, s 4:466-68 

Taiko Drumming, 4:417-38 

That American Rag, (Jasen and Jones, a; 
Berlin, r) 4:474-76 

Thomson, Virgil, s 4:466-68 

Tully, Alice, s 4:471-73 

Vernallis, Carol, r 4:480-85 

Von Glahn, Denise, a. “Charles Ives, 
Cowboys, and Indians: Aspects of 
the ‘Other Side of Pioneering’,” 3:291- 
314 


- Wang, Oliver, a. “Between the Notes: 


Finding Asian America in Popular 
Music,” 4:439-65 

Watson, Steven, a. Prepare for Saints: Ger- 
trude Stein, Virgil Thomson, and the 
Mainstreaming of American Modernism, 
(Gardner, r) 4:466-68 

“White Noise: Race and Erasure in the 
Cultural,” (Whitesell, a) 2:168-189 

““The White Hope of American Music’”: 
or, How Roy Harris Became Western,” 
(Levy, a) 2:131-67 

Whitesell, Lloyd, a. “White Noise: Race 
and Erasure in the Cultural Avant- 
Garde,” 2:168-189 

“Why Doesn’t the Whole World Love 
Chamber Music?” (Small, 2)3:340-59 

Wong, Deborah, a. “Finding an Asian 
American Audience: The Problem of 
Listening,” 4:365-84 

Yang, Mina, a. “Orientalism and the Mu- 
sic of Asian Immigrant Communities 
in California, 1924-1945,” 4:385-416 

Yoon, Paul Jong-Chul, a. ““She’s Really 
Become Japanese Now!’: Taiko Drum- 
ming and Asian American Identifica- 
tions,” 4:417-38 


| 


